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The set, is a a grey-blue ,

nonde ~c ript

sc reen confrontin g us, set

out a little ways from the back-wall i A low bench with a var iety of
stuff on it, e og. a frisbee that was

nev~r

used in the show, agains t

the: back-wall protrudes sl ight on both s ides behind it, · but does
I

'
not' diminish the general effect of an empty.fcle
an space , only

vagubly backed by the s creen. A wheeled

m~ta l

frame, with a

short stra p on each of the vertical poles has been laid down

on

the · g listening blond floor as though to emphasise the absence of

spa~ial definition . To the ri g ht of it on the floor there is a

small collectio n of

o~jei gs ,

M

a 11 apple, a knife; a small sto~~-lamp,

a long,brow n,narrow Sto John's

bread ~

of the kind us ed a s ra·ttle

in the Islands •. The collectio n seems t o be awa.i ting an action
there. A tall

rolling~cart

has bee:-1 shoved up against t he wall

s ta.ge-righ t, to the re ar of it there are some
st~u~ents

:b~J.s:tx:

inusical in-

on .the .floor, a bongo drums two bells , a flute; a smaller

rolling cart is aligned with the stag e-left wall. Both ca::.:-ts have
~emovable wooden 6ov~rs. There is a small s tac k of stools by each

side-wall • . A good many of the over-head lights are on .. The li gh t ing
does not delimit the

performa~ce-s pace

from the audience space. The

audience is packed into a ti ght structure of tiered narrow benches,
going quite a ways upe It is a very ·young audience, most ly teen-ager s,

& mostly girls.

Shami Chaikin

s±RF~

walks out from behind th e screen,in formal ly

dressed j_n mild blues (faded bJ.ue is the ~olor of the costumes) :

•

2
r

to welcome us. She tells us that the piece is as yet unfinished
I

& - untitl~d,

no~ abou~

& that its duration is

an haur & a half.

.

.

i

She does not use the term "rehearsa l",misapp lied to the performan ce

I

~1

,

by the program-s heet. The lights go 6uto

'

When

the~

(exc~pt

go back on

for one scene, the lighting is the

same throughou t the piece, neutral,w ithout colors, fairly bright,
. l .e aving no shadows), we see a dark,hands orne,hagga rd, poeticlooking indiVidua l (Zimet) with big blue eyes, wearing slightly
light ...
. . .
ragged, faded/blu e with .colored patches at the chest, seated to
th~

right of the metal frame on the floor, ,one leg folded

under him, his expressio n pensively vac¢'uous but vac¢'uous, a
little sad, but not worried (it is the

~arne

expressio n through-

out the show)o It is hard to say what if anything he is looking
at~

VIe will take . him for a beautiful natural fool with his own

kind of wisdom,he is congruent to the clich~. Stage-rig ht, a small,
al \ert

femal~

person- ( 'l'ina Shepard) has ·appeared, in darker blue,

bare feet apart, hands in the front pockets of her smock, leaning
f~r~a~d. · a~ t~o~gh just alighted, ~rom her feet & fro~ her waist,

head constantl y turning,s lightly shifting the angle of vision, as
irJflflf{l,/~,'l.l/illil-i/lf/i.t.-,t;~f,f, though to cover the circle, in easy

jerks , eyes keenly observant , an expression of pleased, ever renewed curio~sity on her face, her

i

stance unafraid~ though a stance

· of accutely expecting something . new to turn up. After a moment we
realise it's a bird 1
invisibl·e

b~lls

-

mostly a sparrow. With quick to~skips (tiny

"

on ankle-bra celets under the tight pants-bott oms

l

'l·
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tinkle, ac c entuating every skip), pecking head-movemen ts, u'n blin. w~~eC!It%-'
king .eyes dart~~g, it crosses to inve~tigate the cart stage-~eft,
I'

hops- bent over - into it, making it slide a little

~vays

across

I

the

floo~,

peers out, straightens up, throwing off the wooden

platform across the top,· which clatters to the floor, this nor the movement o£ the cart

fright~ns

neithe~

the bird, hardly sur-

pri se$ it, - hops off, hops across - pitter-patte r of the balls of
her feet, tinkling of

bells,~to

examine the cart stage-right,

look ing into it, bent from the waist, hands energetically
into the pockets, jumps up

&

i(t¢-fii

stemmed

hangs from one !1and, turning slow-

ly iri the air, looking about, makes its. first sounds, nearly muted
(from the back of the throat, mouth
v~llin g

open ) ~"uh

uh uh .. , smoothly swi-

slips up on top ~f it hori~ontally, sits, legs crossed, -

the cart ma~ing a moment after she has jumped on it, when she is
already seated, a surprise effect, - stands small
. feet

~part.

&

t:all, erect, .

S hepard spreads her arms, raising th em slowly (wide-

meshed triang les of netting appear under them), ondulates them
in wave-motions , up on her toes, her head up proud, with small
content openings & closing s of her slightly pursed mouth, smoothly
pulls herself· up on one of the pipes under the ceiling , giving
.a

. ~aint

"quack", hangs from it by her crossed ankles, looks at

the £ool, one arm dangling. He is gravely . preoccupied by the
peeling of an apple. She gets back down on the platform, on her
belly, leans over it, looks inside," tumbles dovm onto the floor,
sk feets smacking down, skips over t o the fool, legs in a wide
split picks up an apple peeling from the floor with her mouth,
1
skips back across, stands munching it open-mou t hed, but very
daintily, with qu ick chews , head

pecki~g

from time to time ,

4

wi~

hints of swallowing, · continuously observing around .her, goes
"hah", stretches her neck, skips back to the fool, nudges him
from behi,~d with her body (thank you, or, I fee l fine), jumps back
into the smaller cart, back out, makes . strutting arm movements as
though feeling her wings, always observing. ( This whole performahce of Shepard's is on a very high l evel : mimically very

rich,~

. partly imitative of the movements of different kinds of birds,
& even other animals, partly

px~xi~i

acrobatically providing

visual metaphors of them , - precise & sustained, pretty, funny ,
graceful, poetic, but though in all its detail unsentimental ,
by its selectiohs &. omissions l imitedr

tai11te~i

by a cuteness

reflecting an idealised, sentimental conception of nature,) The
fool has eaten half the apple, he puts the remainder & ~he peelings
awa y. in a belt- pouch, lights the storm-lamp & hangs it from the
metal frame, which he has uprighted. She - skips into it, stands
impatiently waiting, he hook s the strap on one of the uprights
ihto her belt, similarly straps himself onto the oth er upright ,
movement
they sctand s ide by side, faci ng us. With a quick/ge.s:tN~H,not looking
at

h~rn,

·s he puts out the hand ne arest him, he reaches for it, holds

·it, - a touching gesture, this is an oft-repeated game . they are
playing, on e she is very fond of, - &, !Yraddow, who has been there,
up-stage~

stage-right, by the wall• for a while,

sta~ting

a slow

soft beat on the bongo drums , they start a skipping dance, he first
(he also has ankle-bracelets with bells, they seem of a sli ghtl y
lower pitch than her's), alternately li f ting his feet, heel first,
then she, with similar movements, but .just from the toes & more
rapidly. The dance is essenti a l ly in place, but in the course of
it~

t~e

frame & they move forward a distance, sideways , back again.

5

~he

others

com~

on & clear the stage. (Despite its apparent

awkwardness, · the device of the couple, - friends

&

observers,

fixed into the -movable frame works visually, & conveys b~th the
e~sentially

mobile creature's trust in the man, & their union,

& the idea of a fixed view-point on. a changing scene, especially
. one, the change in which is riot worthwhile.)

A cart is wheeled on from behind the screen by one of the perfor~ers,

on it two large,strong fellows, the one more big-boned,

broad-chested, wide-shouldered, tall, with strong light-blue eyes in
·a

}UlN

large, . handsome red face (Raym~nd Barry), the other heavier, j;

barrel-chested, thickset & big-armed, with a: heavy,dull face (Tom
Lillard)) both leaning on the side-bar confronting us as the cart
moves past, looking dull & irate, mean. As they move past us,
looking down, in one direction, another cart is pushed paJus,
b~hind

them, coming out from the other side of the screen, in

the contrary direction, with a couple on it, a frailg weakish, slightly
seedy, · foppish-looking older fell6w (Ralph Lee) who's with a
housewifely, softly dumpy younger woman(Ellen IVJaddow)/. The couple
is conversi.ng (under their voices) intimately, but with some
affectation of nicety, sor.1e restraint, acting out the unconsummated
intimacy of conventional provincial ·Or lower-class courting, with
steady little smiles, looking out rather than quite at one another.
.

.

.

"'"'

We cannot make ou iA-wat they are

s~ying ,

but they are doing nicely,

ih the· semblance of having a good time in one anotherrs company.
Before the first cart disappears, the large, grossly handsome
.fellow gets off itt disappears, the duller guy, arrested in place
for a moment, goes "aaaa.rrrrrr." lol.ldly, a gr owl, distinguished

~

6

only by its

belliger~nce,

if not its exasperation, from a groan.

Both carts disappear. The ordinary human element has been introduced,""' d~.sti'nguished, on the male or friendship side, by its
grossness & dullness, on the female or courtship side, by
its in~incerity & pettiness,~from the simple grace & poesy of
·. natural creatures, human or

not~

demonstrated in the preceding

sceneo Also, beauty has been relieved by humor (this scene is
greeted with guffaw.s, while the last one had been met with some
appreciative laughso The whole show, incidentally, is very succesful
with ·the audience as comedy, there is almost continuous & much
laughter)o

The bird & the fool, who have been watching, he only vaguely, she
intently (but with observing looks, devoid of empathy or recognition),
again begin their dance, the sounds of their feet & of the bells
quicker now. (Barry in the back ocaasionally hitting the drum),
the frame around them vii th them moving to stage-right (at a
right angle to us now), from where they observe:

the large cart being wheeled on, with all the performers on it,
some half off, hanging on, all wearing leather helmets like those
nf

old-t~me

pilots or car-racers, & goggles, crowded around

Liilard, seated in front on a stool, ~ritin~-board in hand, taking
dic *ation from them, as they excitedly, in indignant voices,
correcting one another, babble out
in:dictment cf an unnamed
~~

&

mM:i.t:h~

the counts of an

unnameable someone, ')you", the "you",-

.

also . "he";- the indictment is adressed to, charging this
'

~

despic~able

,..

7
party with all that is wrong with them & all that they never had,
trying hi!!J, & condemning him to never having been,
gotten, not ·e ven remembered by aN

i.Nilli:~tmHNt
• 1<. -k.ja

&·

to be for-

judgment,. - :the ins.

dictment is torn up, as the cart slowly r..e.tire¢' back behind the
_screen,on the same side it had come in on, the skHHi crumpled
sheet fluttering to the ground.

The fool & his friend are again in their frame in front of the
screen, watching Barry, standing & declaiming (in a hollow, slightly
sad, portentous voice) & Chaikin,seated next to him on a stool, rising
to .deliver each of her statements (made in a

ligh~,reporting

tone) . pass on a cart, both talking about themselves, more

~r

less

alternately, Barry telling us, "Now I am in the process of standing up. o . Now · I am being flamboyant;,. ,.Now I am eating ... o *',
Chaikin, "Now I am standing up .... Now I am sitting down •• .,Ncw I
am

~peaking

these words". They both repeat themselves. Out .. - A

sad little scene, true to life.

The fool frees himself & the bird, . comes forward, she skips all
around to the sound of her tiny bells, they stand side by side out
front, holding hands, he starts talking-singing, while they both
begin their slow dance . movements in _place (the bongo drum & a
fife accompanying him): "Hold my hand, I'll show you people & pieces
of p~ople, & work, & pieces of work, & what . do you see with your
· diff~rent

eyes?"; -three times, more

wildly., .He releases her hand
feet sideways,knees

&

tlose¥xfx~

& more

excitedly, finally

dances by himself, lifting his
, from time to time .lightly slap-

. ping his chest v-.'i th one or the other open hand, an unemphatic,

8

hot unjoyoust but definitely not exuberant dance. She sort of
imitates his movements fragmentaril y, hands pushed into her frontr

pocketso He
r~peating

arr~nges

the two of them back into their frame,
song & other things
.
·
.
snatches of the x~N/in various distorted voices. It
·

gradually dies down, they are doing their steps more & more slowlyo

The two buddies of the second scene reappear, again standing
g~imly si~e

by side, leaning on the side-bar of the moving cart,

but something funny comes into the more active-seemin g one's mind,
his big hard'face slowly grows humorous, it is worth telling, &
he does, in a gravelly voice, someth.i,ng he has seen or an anecdote,
he tells it

~mphatic~lly,

making the point, but you can't make

ou~

the words, his slow-witted buddy accomodating ly anticipating - tte
joke, his mouth distorting into an appreciative grin at what is
to come as

h~

recognises his pal's comic intent: then they both

break ·out in heavy rumbling laughter: & then they both wax serious
again, even grimly ferocious, or at any rate dumbly despondent,
Barry more quickly, Lillard following suite (Lillard's weighed-down
mien has agrand quality of cosmic despair). This repeats itself
three

o~

left to

so times
rig~t,

ov~r

as they slide past. As they circle from

another cart crosses from right to left, on it the

pudgy .sweetheart of before (lVladdow ), her slightly a.bsent-minde d
face stiffty creased into an apprediative cute smile expressive
of enjoyment, while she is listeni~g to her wildly chattering
older woman-compan ion ( girl friend) (Schmidman) tell of something
that happened to her
hysterically funny ;(again you cannot quite make out the words, but
1 t seems_ at -one .point to have to do with a very large cock in her

~
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-\

They both break out into paroxy sms of screams & gi ggles.

mouth)~

Both . carts t' (movi~g continu ously) auto
Barry back on, very erect in th e front of his cart (moved to
. downsta ge, standing there), gives a solemn, sad, perhaps moving
recitati on _, finally tragic, about night: he lives in a house on
where he sees a ship out ·at sea on which he is
· the sea
I . shore from
also, & under it there is ~ blind snake-f ish sucking at the ocean. botdwm,...

&

l:l.e is in-side tl:l.at fi:&l:l. :;:,:; weld.

o ....

I sink, I sink, I

don't want to die in my sleep, the house cuts me off from the
. boat, the boat cuts me off from the fish. I am inside that fish."
Behind hi~, the long,th in,dark &»x sallow Schmidm an slowly crosses
·while he tells his . dream, star,iing out of her dark eyes, making
· low mutterin gs, · moaning , - an illustra tive accompa niment. Both out.

Cart on with Dillard , slumped down next to Chaikin , both seated,
he is morose, troubled , even deeply troubled , not looking at her
or at anything , as in a mutter, heard as though through a door
or in half-sle ep in a roalrciad carriage , they discuss , or he
confers with her on, his trouble s, or

so~ething

related to them,

but without his being consoled or even comfort ed, - not that she
trie~,

she seems to be dealing with the practic al aspects of his

situatio n only. Once she gives a short sharp laug, but there is
clearly nothing to laugh about, ®ifx even for her. Off.

Fbr .some

the bird & the fool

~eason,

~eem

strongly agitated . The fool

unstrap s them both, they stand in the frame, "the high cart is wheeled
up, covered , they get on top of ita while at the same time a long
0

h •1;;,1

+ ~ 1. "I

_

•
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thr~stle-tabl~

is put together down-stage iri·front of their

.observation-platfo rm, stools ar~ put around , 2: facedown, celastic
"

bibs on top of it. ~he bird & the fool, - the bird is puzzled,
watch four of the party entering together stage-x±gkx left,
% .
the enaged couple Nf (Lee, Maddow) of the sepond scene, now,I
'\

~o~ld

say, married, used to one another,

~e

more dour, she more

assured~ & the two p~ls . from that ~arne & the 6th scenJ, now

decidedly convivial, in a party-mood.; but very proper, Barry
almost, in a slyly timid way, outgoing, Dillard, the dumb ox,
. more just trying to be passively agreeable, &, stage-right,
the hysterical chatter-box of the 6th scene (Schmidman),
apparently the gracious (if slighttly o~erwrough t ) hostess,
conversing wit~Chaikin, now playing her younge r protege, timid,sensitive, - overly sensitive. 'Nhile Schmidman is gushing &
C~aikin

is sijyly responsive, the two men on the right are (if I
.

(OIMi~ '-\(l wit(.

remember
.
. · correctly) civilly d.e.bi.:tin.g some muscle-bound. humor (Dillard
· in this scene is in fact muscle-bound, his arms hanging heavily
away from his body) to the nice couple they are doing tbeir
pre-dinner chatting with. Having come through this ordeal,
.

0

everybody appraches the table - characteristic combination of
.

• <\

heavy tread . & shuffle, - a & the hostess seats them, the
m~rrieds

I

next to her, the two men at the other end of the

I

table; · but with young Chaikin, with some awkward joking, - she
affects a crush on the imperceptive Dillard, keeps turning big
1M

round, helplessly adoririg eyes up at him, - seated between the;x.
.
<.lo.\-t..l \1.'3"'
Th~ don the bibs which turn out to have festive painted on them
~

~n pastel~cilors~

~

pray. Strong-man Dillard at the end of the

table is asked to carve (therci is nbthing on the tabla), which

•
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he proce eds to do in a workm anlike fashi on, not forge tting
to
qnqu ire as to ·ever yone 's prefe rence s.: The indic ation s are
I'

accum ulatin g that it is a 'rhan ksgiv ing Dinn er. While

he

carve s,

every one keeps (& keeps ) passi ng. Barry gives the first indic
ation s
that he is a powe rful glutt on, - some sligh t exces s of spec
ificit y
in his ewre ssion of prefe rence for dark mear\ t & in the lengt
h of
time he holds out his plate , - but as we soon notic e, they
are all
(exce pt perha ps in-lo ve littl e Chaik in) big eater s, - very
big
_eate rs, serio us eater so (At some point durin g the banqu et,
the fool
& th~ bird, their appe tites appa rentl y stimu lated , share & eat
the rema inder of their apple .) 'l'he hoste ss, a lady- liltc eater
,·
·
.
4~ pat4y
encou rages t~ to eat. JVJaddow eats with both her littl e
finge rs
out, metic ulous ly, but effic ientl y, main tainin g a shadi ng
of

.

self-e fface ment relat ive· to her husba nd in their socia l inter
cours e with· the hoste ss. Barry seems a littl e cramp ed betwe
en the
two Women, he passe s tbe salt, salts his food delic ately ,
has ~Jo~~
}ittJ~ troub le with the cutle ry;cu tting the meat on
his plate ,
does n't eat greed ily, but treme ndous ly stead ily. There is
a
wor~ing-class

·from one

~nd

excha nge, all conte mpt,v ehem ence & agree ment,
of the table to the other s betwe en the marri ed

guy & the stead y dumb bell Dilla rd, - Barry chimi ng in with
one
of .t he very few intel ligib le phras es of the ·whol e party ,"
five -of
them to do the work of one white man" 1 which tells us what
the,y
are talki ng abou t, then proce eds to tell

a~

appa rentl y sligh tly

off-c olor story about some thing he did at the plant , invol
ving
one of Them, - he put his hand. where she would sit down on
it,Which is vario usly ap~reciated by the other s, - wh~reupon
the married coup le, the ones reall y conce rned with this, stait vehem
ently
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talkin g\ at -the
pa~sion-laden
t

eating , -

sa~e

time, he in a steady growl , she in a presse d,

·voice , - the others not distra cted from their

vici~us

diatri bes, altog ethet in half-u nders tanda ble

dirty words (moth erfuck ing ,sucki ng,da mmin g,o••) , appar ently on
I
the sub~ect of Their immo rality. (Much lau~hter & clappi ng from
the young hippy audie nce.) Barry polite ly (not failin g to help
himse lf, . in a judici ous manne r) helps the demure Chaik ing (who
ignore s him, he is too crude) to mashed potato es, heapin g them
pnhe r plateo

·Chaikin~

sudde ntly goes into an offend ed rage,-

somet hing Barry did or said? - terrib ly indign ant,sc reami ng,
gettin g up

(ove~turning

her chair as she rises ), we can make out

,;how dare - you", "I am a lady" , - close to . tears, walks away from
the tableo They all sit silen t, embar assed, trying not to notice ,
to be nice -about it, undEr standi ng (Barry s slow facia l mimic ry
here is a maste rpiece of stylis ed natur alism ), -Barr y sends off

..

-his frien d Dilla rd, who presum ably has an in with her, to
.
l't"
pacify her, - h~ circle s her, a little helple
ss, heavy arms

"
g~sturing weakl i in a sligh t awkwa rd gestu re, not
gettin g too

·

close , his arse out, bent forwa rd from the waist a littl-e ,
.
WOI.Nllt'1
suppl icatin g. the little~' a grand comic portr ait, · but she explod
es
again , bla~ting the poor guy off her, he scurr ies - legs stiff- back
t~ his se~t

bette r,

p~ts

ai

the table . Maddow · gets up - to see if she can do
her arm around her, hblds her hand, keeps on almos t

<3:greeing wi:tk nRx ~ neith er agree ing nor disagr eeing ) with fie ( ko~. ·, k
;~.,·J
steady _low-v oiced indig nation , gradu ally leads her back to her
. seat ( Chaik in ' s

XRld!i

vocal :nimic ry at times. gets away from her into

· exper iment il abstra c1ion s). Excep t for Chaik in, they are all eating
again . Barry turns to talk to her, very - very - sweet ly, in fluted
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· tones, she ignores what he says, he suddently ends up tough.
hoste~s, · trying to restore the party atmosphere, spies an occasion
~e--f~

.

. for going irtto her hysterical brayjng, ~ut h~s misjudged, it is not
.
yet pos.si ble, she stops suddenly, in dismay. & confusion, when
~

she sees the little lady is still
sp~ech

mad~

She goes into a long

(in. a not altogether succesful Cinesy voice), about meat &

meat-eating (the
them, gets up

&

on~y

words you can make out), in commendation

oft;{

brings a "surprise", - pieo 'l hey keep stuffing
1

themselves, though it is getting to be hard going. - The fool & the
bird get off the platformp back into their frame.

~

The feasters

all get up, - with considerable difficulty, - & clamber onto the
cart, now minus the platform on top, Barry inobtrusively patting
Chaikin~

on the arse as he helps ker get on ( which she feigns not
.
brings _out
C\.+
to no tice )/., Barry .Na.s g~:t.tRN a little violin, on which he, N:l. the

center of the little party, proceeds to produce the semblance of a
tune, stopping to tune a

string~iNgxa

in preparation for

"doing a little pizzicato ", entertaining them (they are all
conversi~ g a~ iably),

as they

move out. The fool & the bird are

softiy dancing , he is rattling his rattle, they are alone, the
bongo comes in, they dance faster & faster, then slow down.

Now · the fourth scene is repeated,

b~t

as a

~leep

scene, - BarryiNg

goes "Now I am in the process of sleeping ••• Now I am in the process
of talking in sleep ........

The b.l.rd & the fool, standing up, are also nodding off, though the
keeps up her watchfulness.
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The two carts are wheeled in together, as one, everybody,except
V\11

for the hys~and-figure (Lee), who wheels them, on the~ in va~ious
recumbent positions, asleep, sounding a continuous very

~ow,

.

~

untracable
buzzo Lee proceeds to lift some of them off the carts,
6
deposing them on the flobr (tearing h~s s~irt each time he does
this), where, ih

differ~nt,

sometimes odd positions, after a while

some df them standing up, they continue to sleep. Others get off
by

th~mselves,

as though in theit sleep. - The fool also

falls asleep, standing behind the bird, hJ.s arms & one leg around
her,· leaning on her, this head on her shoulder. - Chaikin, lying down,
one arm

-u~

in the air, from time to time calls out something in

her sleep, Lee, now also asleep, standing . up, his shirt in tatters,
is talking in a rapid wh.imper/lt Dillard

&

Schmidman are sleeping

standing up in line with him. The three of them perform a slow dance
in place., ljj£ing their left feet, moving their left leg in the air ..

·The bird is now ambulating among them, inspecting them, the fool
dozing by one of the poles of the frame. Schmidma~slowly propels the
sleeping Dillardf ·herself asleep,/-to stage-right, near Chaikin.
·

Night~are ~creams
f~xw&x . over,

from billard.

Barry~,

standing stage-left 1 bent

arms dangling, head hanging, goes into a ho(fctse sta-

·ccato, "Gotttagottagotta getupgetupgetypget toworkgettowork,go ttagettoWbrk,o····· each sequence straightening him up a little more,.
,.,h?
till, erect, he almost-wakes with a start & an amazed "hu.b( .. , nodding
off again, slumping forward, repeating. After quite a while
of this _· agony, the sleeping Maddow gets him up on a cart

&

wheeL3

him over · to the others stage-right. The bird is skipping about,
skips ·up on the platform of the high cart. They ar-e now all moaning,
talking rapidly in their sleep etce, only Chaikin is lying down,

l
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but .no w she join s· Bar ry on the

cart~

whe re the y alte rna tely scre am

out ter rifi ed (un int elli gib le) pro test
so Dil lard doe s his nig htmar e scre am aga in, Bar ry his ttgo ttat
'got tag etto wo rk •• •,", Sch mid man
& Zim et i hav e _lef t, the bir d
i s wat chi ng the eer y sce ne. 'l'he hal
fasle ep N!addow whe els Bar r y aro und ver
y slow ly, he is kee pin g up
his ull ula tio ns , " got tag ett o.o .", wh
i le Cha ik in & Dil lar d, sid e
.
~~~~-~~~.
by sid e, are ins ens ibly slip pin g off
, b a ck0 ard,~ M addow & Bar ry
.. . I
outo The foo l has dis app ear ed als o.
O~ly the bir d is lef t.
.

.

She sta rts run nin g aro und

Rx*i ~~B

exc ited ly, loo kin g for her

£ixNR~J

frie nd, rus hes beh ind the scr een , ¢aft er a moment he rus hes ont o
e,...)
the sta ge from beh ind the oth er ~
of the scr een loo kin g for
her . 'l.'hey sea rch one ano the r (pi tte
rpa tme r of fee t, tin kli ng of
bel ls as the y ~un), the y kee p mis sing
one ano the r. She is out fro nt
aga in, alo ne. She get s in her pla ce
in the gat e, wai ts for him ,quick,li:~patien'tl foo t tap pin g, - put s
her han d out as tho ug h the
ritu al cou ld com pel his app ear anc e,
mov es to his sid e of the fram e,
trie s it from the re, giv es up, rus hes
out , he rus hes in, - rene wed
search~ -sh e see s him ,
f~iiBNExkimJx run s aft er
him & cat che s up
. wit h him out fron to '1.1hey are to g eth
er, . fac ing , asto nis hed ly loo ldn g
. at one ano the r as tho ugh the y had
nev er see n one ano the r · bef ore ,
hea ds forw ard . She ben ds down from
the wa ist, gen tly pec ks at or
lick~ his wri st, he i~~x
ope ns & loo ks into her mou th as tho ugh
to see · if she had fou nd some foo d,
- · not und ers tan din g the ges tur e of aff ect ion , - the y join han ds,
now sid e by sid e, let go,
he sta rts his sol o dan ce, on his toe
s, lig htl y slap pin g his che st
from tim e to tim e, ~n rhy thm . He get
s beh ind ~er, emb race s her
wit h arm s & one leg the ir sle epi ng
9
ritu alf she mak es a nea r-

I
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,.
bon go), a jump ing,
coo ings oun do 'r)1ey sep arat e, danc e (fif e,
reun ion9 the bird
skip ping danc e, ~s thou gh to cele brat e the
I
the gate , she jump s
gett ing mbre & more exc ited . He goes into
, legs arou nd his wai st, head on
o~ his che st, arms arou nd his neck
\1
slow stat ely spea king hi s sho ulde r, he~ holds~r up, & staf ts a
coos
e hold ing her, taki ng sma ll step s in plac e (sh~
.

'

son~ w~il

beau ty I walk ••• with
a · litt le, tryi ng to imi tate the mel ody ), "In
ty befo re me I walk • o•"
beau ty abo ve¥ & abo ut me I walk ••• with beau
He

~tops singing ~

sh~

stop s coo ing, the fife & bong o stop , he is

sti ll hold ing her, his feet mov ing a litt le.
out acco mpa nime nt
Cha i kin on, on a car t, stop s out fron t, with
n ball ad, "l\'Jy pare nts
asse rtiv ely half sing s, half spea ks the Dyla
••• I'm a long time
rais ed me tend erly , I was the only E~N one
com ing & I'll be a long time gon e". Off.
with mock love line ss
r-al ls,/ sing s a
Barr y }'{wheeled in, in a dirt y mec hani c's ove
any tro uble leav ing
·son g "I •ve had so many g irls ", did n't have
kin com es on with
them , b~t now he is caug ht, - in love~ Ch~i
" , follo wed by Maddow with
:3. torc hy " I am in the mood for love
· sent ime ntal ditt y,
ano ther })it , follo wed by Lee , g ivin g us a
st out, ne glig entl y
follo wed by Dil lard , in a gran d pose , che
his car t, g ivin g a
l eani ng aga inst the rear -sid e sid~-bar of
an whe els in, hold ing
ren diti on of a hero ic drin king song . _Sch midm
s (
te & red v eils , sing ing
· ··· a big. pla) ttip rose , in a gown of pink , whi
arch ed,_' with much
"My Stw· eet Emb raca ble You ", head back, body

J

. \
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feeling, gets off ·the .cart, -"co me t o the garden of love while the
dew is still on the roses"o While she continues singing (with, so
r

far . as possible, all the appro pr i a te ges t ures of a . rending heart,
longing etc.), not paying any atten t ion to him, Barry is .wheeled
out, stuffed belly, filthy mechanic's over-alls, with a dapper,byt
~uch

too

sm~ll

white jacket over them, buttoned by-one popping

button, flask in one pocket, plastic flute . in :aNm.tN::ex the other,
torn pants showing his behind, top hat over a small wig of th.ick,
't~t 'e{
(~t & wig

.

. .

. dirty-blond hair

keep slipping .o ff to g ether), his face

dirty, standing in relaxed solitary majesty on his cart, evidently
in a merry,mischievous mood, fingers of one hand in a gesture of
ease . (where is the action? what have we here?) drumming on the
ap~arition,

side-bar at the sight of the lovely

with some slight

stfffness (due to his girth, -his inebriation or some past incapacitatiori) stands off his vehicle, approaches her (occasionally
during the following emitting

W oC~

Fieldsian words of gentlemanly

appreciation or of fumbling annoyance), kisses her hand, which
happens to be extended, stuffs it into his crotch, holding ±kHxR
it there firmly, starts humping her, gets on his knees behind her,
·holding her, one of· his hands i.M.

Qvi.Qol'lOB

on her crotch under her

dress, masturbating her, moves around on his knees to in front of
her, lifts her dress, tries to get his head• top hat & all, in under
it, - she is not resisting, she is singing,
•
hks

hat~

b~t

he has trouble with

- gets up, finds the solution, turns her upside down, she

is still romancing, holds her

ups~ide

down, goes ·doen on her (while

genteely . draping her dress around her legs so she won't expose
··. herse_lf indecently) .o The bird has been hopping around exd:i tedly,
all the eroticism getting to it, peeks at his

bars~ arse~

sort of
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tfres t~ hump him from behin d, hop-c rawls throu gh his sprea
d legs
& throu gh hi _
s victi m's or belov ed's doWnward .thoug h . still gestu ring
r
arms, confu sing him, ' what is this? " He gets on a cart with
his
lovel y _prey (" gotch a now" ), they are whee led off .
Barry strid es back in,s till in his clow n's outf it, "Now I
am being
-flam boyan t! " (jump s about ,show ing off, l.ifti ng his hat) ,
"Now I am
blowi ng my whis tle !" ( blows it, tiny sound ), "Now I am showi
ng you
. my behin d!" (does so,

thr~u gh

his torn pants ) • ..; Chaik in

&~

Lee walk

on, face to face, in one pair of red & white plast ic baby
pajnt ies,
talki ng rapid ly. · - Scllunidman on, in a pose .on someb ody ' s
shoul derso All off.

Every body sudde nly back on in two carts from oppos it e sides
,
-whee ling acros s rapid ly, talki ng ex&itediy~ Off.
The·

fool,~

grave as alway s, from the bench

stage~left

is watch ing

the bird ·imit ating their quick high talk, then doing other
imita tions ,falli ng aslee p while stand ing up, the dirty talk of the nig~e
r-hating

marri ed coupl e (in crow croak s ), Barry 's "Gott agott agott agetu
p,hun h? "
(her arms swing ing in front of her like his). She lifts her
wings
(wave -moti on of her arms) : she's havin g a good time •. She
gets into
the gate by herse lf, catch ing both strap s, stand s, arms stretc
hed
wide. Tke light s are 16we red, durin g the follo wing oscil late
between
two shade s -of dimn ess. Barry is ~heeled in, very uprig ht ,
as he
steps off . the cart raise s & sprea ds his arms, undu lates them
(flap ping of wing s), does pecki ng bird- motio ns, stand s one foot
up,
toes point ing down, as thoug h about to scrat ch , coos. He
is anoth er
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birdo A bell, then another one, lower, is struck ih the rear,
, ·

.

Jvri~

glassy sounds, . nkght sounds, -this is repeated r-ui:r1g the following .
The little bird/ (Shepard) has come out into the center of the
playing-a rea, the two birds confront o·ne another, he (Barry) is
twitching

h~s

left foot raised backward, he seems to be courting

her; their beaks are very closeas they approach & lean forward
from their waists, both cooing a little. The fool on the bench
has lit the storm-lam p, is holding it up, it sheds a little aura
of light (the moon). Suddenly the big bi:Jrd malces a loud explosive
noise, the little bird hops off a little ways, not far, they appreach again, in silence except for occasiona l coos, another
· raucous sound,

ooo

they are both getting more excited, she

.scurries short distances , he does little rushes,

here are loud

screams from themo Suddenly she jumps on his back, he screams&
screams, falls, crawls into ·a dark corne~·stage-right down-stag e
with her on his back, more screams, moans, you can't see what is going
' on, but he stays there, rolled up, as she gets up & struts away'/..
but not too far, then in a sudden flurry (the fool has approache d
holding up ~ the~antern) attacks him again, pecking him, - he is
screaming , - she gets off him again"' he is moaning., 'rhe cart

.

comes in, he crawls on it, on hii knees, moving his head painfully
from side to side, moaning, she attacks him·one more ·time as he
is taken off on the cart. - She lets the fool attach her to the
frame, she is simmering down, her rough thrpat noises · are gradually
becoming less frequent. Having attached hemself to his side of the .
frame; & having taken her hand,· extend·ed. toward him as usual, he
starts their dance, accompani ment to a long,inco herent recitation
of his, alternatin g between wild folly & calm serenity, all' in all

20.

perhap s also a kind of declar ation of love to her/: "Hold on to my
I'
hando _ All through the night the light was changin gece 11 1 - the
plaint
ends
· with an evocat ion of death at the edge of the world.
.
I
.
Th·e bird second s him ~ l;i·ttl-e with small sounds , ... · the song is
done, they continu e dancin g a

littl~,

advanc ing & retrea ting once

with the frame to the sound of their ankle- bells. OnlY now do the
lights turn up againo

A cart _passes w/ Mad.dow,Schmidman & Lee talking togeth er in low
tones; appare ntly enjoyin g nature . Off. Chaiki n crosse s seated on
a cart, vigoro usly slappin g & rat t ling a tambou rine, - hard, loudly ,
agress ivelyo

Off~

A cart · with all of them, lookin g sad,tro broled,

pensiv e, - nb sound, -

crosses~

Off. - Barry crosse s alone on a

cart, _speaki ng gravel y,quie tly, "There was hersel f. There was
himsel f. Andbet ween

USoo•" ,

with a stow cross- slide of a hand on

either side for each of them, & a forward flurry in the middle for
their separa tion. Off while he repeat s this for the third or fourth
. time·.,

~ongos.

A

qui~t,slow

dance by the bird & the fool, looking at us,

in placeo The. storm-l amp is lit, hangin g on the frame. Their
bells tinkle faintly e Lights out.

~~wsx

Ovatio ns from the audienc eo

*

*

*
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The play contra sts the delica te simpli city (natura lness) of two
friend~ or lovers ai & across the limits of humani ty to the
r

grotesq ue grossn ess & the misery of artifa ct humani ty (poor,
lonely & desper ate within , viciou s or hypocr ites with one·an other).
0
An idealis ation (troub les only by the bird s cruel nightm are combat )
confro nts a carica ture, ·both of person al relatio ns: love &/or friend ship: as test& . realisa tion of inner sub s tance & purity . The
dichoto my betwee n the inner man & the relatin g man (&wom an), the
.turnin g ~f which into a discon tinuity & an incong ruence is
presen ted @s d~ - togeth er with a like exaspe ration of a
parall el\ dichoto my betwee n inner sadnes s & conviv ial sereni ty
into ·privat e deject ion & artific ial social gaiety ·, - our misery
·(or

th~irs),

with its parall el provid es not only the·

XR~HXXR~~

themes

of the scenes , but the subjec t & view of sleep, private state &
· moment of truth, (the imperf ect integr ation of which into the play
at :tNl'f its presen t stai§e of develop ment may be a major reason
. .
why the company regard s the play as unfinis hed): .

Th~ir

friend ship.

1

The simple fellow & his curiou s friend .

2

Prepos terous, repu§'i ive humani ty, dumbly irrate , affecte dly gayg

-Friend ship as desper ation shared ; love as artific e.
3

. Projec tion of bittern ess in vindic tivene ss.

The_d~sregard

other.
4

Petty self-aw arenes s.

5

The observ ers.

6

Inter~course

7

The

8

No aid in troubl e:deje ction uncons oledo

~byss

as sickhu mor ..

of dreami ng, the self is elsewh ere.

of the _

1f9
0
/
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.'rhanksgiving Dinner, or 'l'he Meat Eaters: care for the belly

&

·hatred of one's felloW men.
10

The ,.regurgitatio n of petty self-awarene ss in sleep.

11

Troubled sleep.

12

The· fool & his frie.nd: separation · & re-union. · (Sleep does not

se·p arate true lovers?).
13

Assertivenes s in loneliness (Bob Dylan).

1·4

Romantic · love.

15

The social scene as circus.

16

MMEENEx· The social scene as hubbub.

f7 .· The fool's friend at night: her bravery

&

cruelty.

18

Loneliness & false intercourseQ

19 .

The simple fellow & his observant friend looking at us.

By making the naturi::l.l ·friends the observers of t.Ha:t humanity this is their role in the show, formally underlined by placing
them in a stable frame, a stand.- & viewpoint, &' by flashing
humanity onto th'e stage in a series of exhi bii:ts, - it the pla;w
invi t.es us to take a view such as theirs might be of ourselves or
the general condition. The integral style of this theatre excluding
a gesture df representati on, this gesture in this play has been
i~c~rp6raied as (concrete, hence·comple x) element of the content.

.

We are invited. not only to reject a mode of existence, but to endorse ·

I

l
I

an ideal (which we have to divine from a phantasy image)s & not only

II

to endorse it, but to make it our stand-point, from which to observe.

t

Not inconceivabl y, the wise fool & the mobile bird are to stand for

I

· the guiding spirits of this theatre, Mr. & M ~ s. 6haikin• embodying
observation, contemplatio n & monstration, & moving gracefully, they
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stand for the Artist, who, as observer & lover of

is put

b~auty,

· into ideal cQntrasi to a worried & busy humanity, the preposterous-

"
of which the Open Theatre exposes by a satire ness & ugliness
s~ecifically

- on the working classes •. The social satire 'of the

play is unequivocal on this point: working class conduct

&

mental·i ty

axemplify what's wrong ·w·ith humanity. The Artist's way to be is

& compassiomt!Be action are not part

the right way to be.Compassion

.
of this right way to be. Folly & melancholy do not abrogate its
.f ~.D "'tt4i.).J. VI, ft..<. M_~t.r. .f...'v.-. Iff fke k_~- k..t.Js.·
·~
01·
ct
""
"'"
rightness. 1\...R.. ~.w~ ~M-~ 'J 0 •

l~ ~ ~~~ ~ +--..~.
~j

Though _ ~

basic banallty of vision & ungenerous sentiment vitiate

the poetic splendor of the

actors~

images, it is a successfully

poetic play. The stage-craft is simple & sY,perb, both (overlooking some messy spots) the ordination of the whole, - colors,
rhythms, durations, contrasts,-

&

the acting (Schmidman may as

yet be a little off, both in her speech & because .s.MR her satire

.

is occasionally

>/J¢;1¢"/lr.;i'i.tJ/ ?<rJ~lttl)flt-J.tt"l inspecific, her mimicry

o6c asionally monotonous; Barry reveals himself to be a superb
clown

&

fully as go od a performer 2.s Lillard, 'though Lillard to

·my mind has an additional grandiose quality, namely a tragic
-qual i ty ; Shepard is beautiful, though her precision & grace may
be .fainily vitiated by a cu teness of

appro~ch

(selection),

though not of performance; Chaildn is not as good a comedian
as the others, but her sloppiness buys her moments of inspired
liveline ss ) o

The two salient formal undertatings of this production are its

~..~"'~~s

use of cart s & the subs titut ion- exce pt for occa sion
al word s &
phra ses, & cert ain spee ches & the song s, _ - of non- verb
al soun ds
,.
& mime tic disto rtion s of speec h for inte lli g ible lang
uag e.
The form er devi ce crea tes a thea trica l spec ies of mob
ility & lend s
an embl emat ic qua lity to·th e pass ing actio ns, mom entar
ily put on
exhi bitio n. Visio ns come on, grot~sques are taken off,
the perI

form ers are prese nted & rise into perfo rman ce. The
devic e k~ep~ ,.~o •.hk4'tthe self- cont ainm ent of the thea trica l even t in it~
plao e int~ct: ~
entra nces & exit s perfo rmed on foot & in char acte r
tend to viol ate
it by . thei r

~ugg estion

that the thea tre-w orld

. beljc J

extend s ~what

is

crea ted on the stag e, for us, that it. is more or othe
r than
phenom~non & ~ade. (Cun ningham achie ves
some thing si~ilar to what
this ~evice achie ves when he has his danc ers ente r
or leave the
stage in ordin ary (info rmal ) moti on.) The prot o-ve rbal
voca l
actin g . in this play is not so much the subs titut ion
of a thea trica l,
crea ted langu age for ordin ary langu age, but rath er
make s the poin ts
that ratio nal pers uasio n & the conv eyan ce of infor mati
on are seco ndary of not negl igib le func tions of lang uag e, its prim
ary func tions
being the expr essio n of ·& impa ct on emo tion, appe tite,
fear, & that
pre- verb al utter ance ·is ~dequate to these func tions
, rela ting ,if of
the prop er iort , to the emo tions ,app etite s & ·to fear
dire ctly . But
the effe ct of. this devi ce is a hefg htene d ·thea trica
lity, the same
.
effe ct · achfe ved by .the poet ic langu~ge (met re, rhym
e,me tapho r) of
the class ics£ thoug h the mean s is oppo site.
Jo.e Chai kin's work is fina lly payin g off. It . has prov
ed one way of
risto ring to thea tre i~s trad ition al humb ly arrog ant
sove reign ty,
tm~porarily

lost in the 19th centu rye

