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The Bronx as appendage of its n ame seems paler/gr a yer than Brooklyn: 
equal l y va s t, in fact und i st ing uishable, except, ofcourse, to t he 
mi l l ions th0t l ive in either p lace. Lo w buildings. The u. is 

RC, I thought it wa s in the Mi ddle West,still half do:a l ~ rge 

c a mpus, the ironic sever ity of the Jesuit order. This was a relatively 
sma ll chapel, filled with byr ds, f or a rea s on subsequently ap ,Jarent: 
not jus t interest in/friends hi p for Mel, but that Ann l; i l son was 
r unning one of h e r nine o r so subsid ized;commissioned progra ms at 
this t~mple, dedica ting it by me ~ ns of ar t t o the a rts:she h ad a 
week long Ea ster eveningl y p rog r a m t here, byrds in all the niches, 
fea t hering their nest, of a fe a ther. (Wilson currently is sup r,os edly 
a s al so Cunn ingha m a n guishing out t heir decision to pro p up the 

Shah culturally at the next Shiraz festiva l: Schchner subsidize d 
by t he Rock efel lers to show Mgthe r Cour a g e to the Indi a n mas ses 
d o e s not h ave this Ge wi s s ensfra g e t o d e a l with, he's only p ropping 
u p I Adhiral.) I arrived on ti~e which in the c ase p roved late: a c r r owd 
of individu~ ls had h ad the time to soak up Mel's lay-out XH a 
i:BK~xak XIII¥RX on the wal l s of a l on g ish foyer of notes & sketche s 
co l orf ul l y dis t inct fr om one a nother,individ ual , on 7 l/2 by 11 i ncch 
paper ( a s I recol l ect), o f elements h aving c on t ribut e d to this- I 
be l ieve - ?nd perfo rma nce of this p erhap s anguished work on Melvil~'s 
l as t (he point ed out) l inguis t ic composition & Wa s hington A$'son's 

J a cob's Dr e a m. As I remembe r it April 3r d , when one en ters a man, 
rep resent i ng J 2cob is ly ing on h is b a c k " s leeping" on the fl oor under 
a picture on the wa l l (o ut s ide the per f orma nce s pace,f a cing the 
entr2nce to it so those s e ~ ted on both sid e s ins i d e c a n see it) of 

I 

two a ngels, done in the ~uri ous ly stif f s tyle a f f ected by Mel f o r 

his shows, with the airs ' of thel9th century & of musty respecta ­
b ility & limi t e d powers o f dr awing),in bl a ck & white, a book next 
to or under his head , o pen: pa s s a ges in it, I see m to remember, 
lined in red; & inside the ro om, · op po s ite t he entr a nce & the man & 
p icture, - the room i s d 2rkish, n o el e c t ric lights .a re on, - something 
like a s tep p ed u p a lta r ar ran geme n t wi t h many sli ght l y flickering 
col~~ed c a nd le-lights or - fl ~ mes:in s ide colored g l a s ses o r th e like, 
I would s a y:red , g r e e n & yellow, p e rhaps, a festive y e t s l i ghtly 
myst e riously s ub dued of f ering or c ommemor ~ tion: something l ike a 

Chine s e-seeminq orna te box like a house in the center of it, 



which colorful :rr a n geme nt one s 2 t wa tching a long time:from it,it 

seemed, is s uing a g a bb le o f v o ices,taped or tra nsmit ted- s e eming, 

as tho fr om s ome s ports event,no t h ;-r sh exactly, ye t co n tras ting 

by a certa in im~licit strid ency with the contai nme nt of the f es t ive 

a lt ar:but seeming to is s ue fr om wi thin its q uietude. Perhap s d uring 

this (I believe) o Dening sequence, the slee per rose o n on e elbow 

or s o & ma de a gest u e , s e e ming out of a l arger ~ ict ur e t h -n t h e 

d e t a il on the ~ra l l wi t h one ~ rm & hadd towa rd the ~ nge ls: wh i l e, I 

t 11i nk , t wo n r iest l y fi g ure s , a ma n & a woman, in white , of , - whi t e, 

ye l l ow, p o s s ibly Franc i ~ c an g 2 r b s a pp ro a ched him o r him L the Ange~s 

f rom the lef t , c oming into view in the e n t ra nce, s tand ing t h e r e: 

perha p s ~ t this s a me time a d ark , s r ang , i n s ome sense v io l ent 

f i gure, Ann Wi lson , I believe c a me up beh i nd h im ( a l l t h is o u t s i d e 

the perfor ma n ce sp r ee, ~ t its ent r ance). ~NR 

The nex t th ing h ~ ppend , I th ink , wa s Me l c ~ me ambling out' in the 

half-d~ rk - I s hould s a y that t he c enter o f the s pace was occup ied 

by a n la t f o r m o r da is with 4 co l oumns up to the ceilin g i n i t s 4 

c o r ne r s in the midd le of whi c h stood a small bi ll i a r d or pool 

t able under on e of the gree n s h aded lights h abi t uall y a bove pool tables , 

n o t lit, - & c ommenced wal k ing r a p idl y ~ round 3 s i d es of this centrra l 

s q uare ob s truct ion,one way , then b ? ck, lea ving ou t t he sid e the a l t a a r 

was on, in 2 f a irly a g i t a t e d way , a cte d out, speaking ag i t a t e d ly, 

o r r ? ther d is t urbedly, t el l inq o f Me lvil l e & - e v en mo re - Alston: 
I 

of Col e ri rlcre s consol ~ tion to Alston th a t one i s res~onsibl e only 

for wi ll e d fancies, - Alst on~~ ha v ing n ;:,,; ty dreams or r: e r h a ;:)s 

nasty d ;: ytirne f a nt a s ies, - of t he di f ' i c u lt ies t he s e 2 Am e r ica n 

~ rt i s t~ h ad in com~ l et i nq & s e~ l ing t o th e ir ca~n tryc en arge 

:· l:_errori c al_, h ie hl '/ me c h in .~ 1 1 c orn osi tions, v erb al or p ictor ial 

( th e nubl ic n r e fer inq f' ston' s p or t r 2 i t s , Melvi l le's 2 utobiogr . phical 

,.,~! v en ture s e a - s t o ri es ) , 'of the ab . n '' onme: n t o f nr a n d d e si gn s , I t h ought, 

o f tim i d c ompromise , & - somehow corr ela ti v e l y, - of a n un wi ll ing­

n e s s , perh ~ n s n o t re .: l l y he l vi lle's ( <'lf to r a ll t h e re is P i~rr.e), t o 

f a ce the ~: PK 2R SI DEOF LI FE ,o f ·t heir OWN N~ TURE . The Co n f i dence Ma n 

s e e ms somehow symbo li c al a lso , tho p erha p s n ot s trict l y a n 0 llegorY? 

The a g itati on ( s tumblinqs , r e n e titions, h u r ried s egment s , ~ brupt 

s t o~ s, ~ n ver-all j g~edness ) patently,even humoro u sly put o n 

r ef lected those 2 r ti sts•, s tymi ed in their creative urge, t o the 

point of unproductivi ty, by some inc·:ms i s tency be twe e n t h e purity 

of grand io s e des i gns, moral but i d e a listic in _c on c e p tion, & ( what in 
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terms of or r e l at ive t ot theml see me d ) a cruel moral imperfe ction, 
the bas e nes s ,even evil, of the ir nature, a n incon s i s tency tha t 
one might, no doubt f alsely, te rm t h a t of the NEW WORLD: but also 
Mel's a nxious perturb2 t ion seeme d if not genuine a t le a s t truthful 

in tha t he himself seems f rust r a ted in a creative urge b y a n 
inability,ta k ing the f orm of a r tistic unwi l ingness , t o come out 
with 2rtistic sta t e ments or prod ucts in f inished de s ign ( a liena t ion 

fr om the p rod uce li.r8Dndedof f n e ss , s el f -cont a inment, f inishedn e s s , 
t he f orm of p roduct s e v e red from producer) e~bodying in per form~d 

r ather than in-p roces s -of-being-put-out per .E orma nc e s s ome commit­

ment o f his: frus ~r a ted perha p s not by a mor a l d i lemma of naivite 
("n a ive" be i ng a t e rm ap~lie d to Pmeric2n s rela t ive to Europ e a ns 
in cer t ~ in dis cus s ions of g~ the figures in Henry J ames' n ovels), 
but by a r epul s i on f r om a llegory. Richa rd Foreman, for ins tance, 

seems to sh a r e this r e pulsion, a mode rn America n sta nce in the 

a r t s, or und e r lying motive & motivat ion, but ±R k±~ EH~K h a s 
s ucceeded in utilising it for the invention of a dr 2ma t ic f orm, 
r a wly a u tob i ographic a l, a n d a l most shameless, crud ely p e r s on a l 

st <tement. Wi t h Mel on e never kn ows is one s e e ing the a r t p rod uc t 
or be i ng adre s s e d by the 2rtist on the top ic of his ef f ort to 

make it, told wh a t it would kind of beiR~ lik e or even jus t about. 
Mel s pok e o f Melvil l e's i n t en ti ons shifting in t he middl e o f 
Th e Co n f i d ence I'! an, & of l' Iel v i ll e h; :v i ng grand e r c oncep tions o f it 

th 2n bec a me apparent or were,in Me l ville's view r e ali sed by it:of its 
being from Melville's fin a l point of view unfinished.I don't 
remember wh a t he said a bout this shift of intention/conce ption. 
The Co s mopolite, a d 2rk,t rag ic,rich, s ubs tanti a l fi gure clea rly is 

even if nowise evil i n borne ways a n o p o s it e o f the mut e s imp l e ton 
appe 2ring on t he bo a t at the beginning o f the book d e ma nd ing trus t, 
& Me lvil l e m ~ y have tho ught of him a s n ot un like hims el f. Mel,in 
his a r tistic produc ti ons d oes not d em ilnd tru s t & does not crea t e,but 
de s troys it,invi tes a view of b im a s a f raud ,i.e. as ''not even an 
a rti s t", & o f wh a t he is doi n g a s "no t <;rt a t a ll". Of c our s e, i p so 
f a cto, he makes it impos sibl e for hims e l f t o a b u s e o ur c onfi d ence in 
him:he preve nts us fr om h ~ ving a ny. He seems to l a ck the c on f idence 
in himself tha t p re tty much s eems the c on d itio sine q u a non of the 
art ist,th ~ t which mekes wh at h e do es ar t, o r a t l east the show o f 
wh ich in t he work of ar t,in the v e ry ge s tur e of a b a ndoning i t to a 
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pub l ic, ~ n imp licit cl 2 im to rightnes s , of a pnropri a ~ ens ss of 

fo rm to c o n t e nt, s a y , se ems 0 r etty much es s enti 2 l t o s o mething's 

being ~erc eived a s a wo r k of ~ r t. The Cosmop o l ite of c o ur s e is not 

& d oe s no t r re s ent himself as a n ; r t is t (& Melvil l e's bo ok is 

not a novel & seems a n a llegori c a l t r a ct r ath e r th a n a wo rk of 

literary a rt:never theles s on e e xperi e nce s it a s a work o f a rt, 

the 2rr a y of c lum s y i ~ 2 ges exerc ises a stirri ng p o we r o n the 

rea der's imagina t ion, the a c cumul ; t ion of unc ~rt a i nty in the 

repetiti on o f fr a udulent humans, of f i gure s a pp e a r ing t o o t her 

fi g ures other t h a n the re a der s us p ects t hey a r e, o f f i g ures 

a ppe a ring to t h e re ad e r o th e r th ; n they a p p e ar t o him(/her), 

engenders not s o much a mor a l c onvicti o n a s ; n i n tuitive, ~r a t ional 

s t at e o f percep tion in the re ~ der: but I s u pp o s e that fr om a 

novelist's view~oint the book is a fr a ud & its wri t e r the perpetra- . 

tor of a n ab~i~ o f c c nfidence o n h is re aders/ ~ax~: Mel vill e 

m2y have f e l t him s elf a c on ar ti s t q u a writ e r of this book , 

p owerles s to wrench h ims e l f b a c k into t h e -in P l a to's s ense 

more t ruly f r 2udu l en t fr ~ udo f fic ti on.), but it seems es s en t i a l 

to the Co s mo polite's e nt e r pris e that h e t hrow d o ub t on hims e l f & 

o n wh a t th a t ente r prise is. Thus a lso God- a s-Man ne eds the d oub t fulness 

of his Divine n a t ure in o r d e r t o d em a n d f a i th:fa ith in God were He 

t o ap - e a r in hi s true n a · ure- g l ory- would s ure l y be mo r e t ha n 

the ea s i e s t t h itig in the worl d , · viz. would b e t oo easy,na mely 

ine s c apable. Mel wants to s eem q u a art i s t ut terl y susp ect, & ma y 

fe e l th ~ t a tot ~ l uncert ~inty as t o whether wha t one is at ten d ing 

to is a wo r k of a r t is a pre-condit i o n f o r e xperi e nc i n g i t as a 

wo rk o f r- r- t, r ath e r th a 6 me re ly s o t o s ~eak (!) suffering f r om 
I 

the effects o f it. This · is in a wa y th e inv ersion of wha t the a r tists 

in the mi d -70 s :::m t t ing on " per fo rmances" i n Soho a re d o ing:they 

see m t o hold th a t a nythin g i s a r t if v i e wed a s s u ch. 

The s how h 2d two other p : rts : a p ool g a me, Ca rl Pa l e r s Je ; k ing 

aome o f Me l vi l le's t ext a b o ut the Ind i a n Hater's view o f, p o s ition 

a mong , rel at i on t o Indi a n s . 



cetved, spoke of getting the play on in f<Iarch; spoke at 

l ength wi th Melvin Andringa) who as usual was down in the 

basement reading cubicle off the toilet, showing stage plans 

of his nlay (based on or concerning Melville's The Confidence 
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Man) to Saito, the artist/sculptor & carnenter. Mel looked 

elegant & tired as always. He had put on this nlay in Cin­

cinnatti, hopes maybe to get back to it after a while (during 

which working with Bob maybe) to put it on here in NY April 

Fool's Day. Spoke to him, rather listened to him, -he 

thanked me for suggesting originally he d·o a nlay on this 

book, gave me a present of a burlap bag with the word "bird­

sang" on it.(brand of neanuts, . bag is at house, I can't check), 

- reference, as he reminded me, to the word "birdsong" in the 

poem I sent him, where it characterises Christ. He spoke of 

Washington Alston, 19th century contemporary of Melville, also 

acquainted with the older Hawthorne: the Cincinnatti produc­

tion fused Alston with Melville: Alston went mad in England, 

a dirty old man, working 12 years on a painting The Great 

Allegory, not finished, after a reasonably successful career 

as a nainter in the US. Backdrop taken from a Bellini ale­

gorical painting said by scholars (Me l consulted one) to 

relate to the Medieval Theatrum Mundi, in fact whole set: 

the foreground or downstage marblefloored enclosure on whi.ch 

Bellini's allegorical figures pose/move. Melville/Alston 
I 

seated downstage s;tageright watches a pool game upstage 
' 

stage left - in enclosure - 3 pool players. In act I they 

play pool, move naturalistically, in act II with a theatrical 

touch, in act III with a ~ouch of ballet (stylisation of 5 

stances of relaxation while standing e.g. as nool nlayer 

whose turn it is not): the transformation 'invisible or 

almost invisi.ble to the audience. Takes place in f1elvi1 l e/ 

• I 
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Alston's mind. An Indian squatting unstage stage right at 

end of play gets up & walks over to the pool table, I believe. 

Mel out front talking naturally to audience about Melville 

&/or Alston. Rock music of three types for 3 acts: "natur­

alistic" type juke box music in act I (the actual pool hall), 

music the co~~on denominator of which is that it contains 

references to angels or the devil in act II, sentimental 

music in act III. Not clear from Mel's speech whether he 

had managed to rehearse the stylistic transformation of the 

pool playing with his Cincinnatti actors. Seemed to be 

planning for April 1st chiefly work on movements of act II, 

nerhaps only act III. At some point during the play some­

body like the Confidence Man comes out unstage center stage 

& makes a gesture, - or walks at end of play (not the Indian) 

over to pool table, extends a hand behind a gamester's hand, 

moves a ball. Light over pool table like cabin light in 

final scene of The Confidence Man (a scene on which Stuart 

says he is planning to do a play ), like light over noel 

table in a Van Gogh painting (Mel shows clipping from maga­

zine reproducing it). Mel speaking of being depressed in 

Cincinnatti, find~ng a bar with a pool table, going to it 
-

almost eveningly; relieved at the gentlemanly order of the 

rules obeyed, t i ll one evening, he having gradually realised 

that of cot1rse quite anot.her second play took nlace among 

the nlayers besides tha pool. game , they for rnotivat:ions out 

of that s econd game , bent al l the rules , bent them right 

• 

·:J:·-
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around him: not the pool [Jlay1ng rules narrowly, but the 

etiquette of pool playing, the etiquette's rules, bending 

them around him qua obstacle to this deformation: to his 

dismay, anger, has not (I think he said) ulayed pool since, 

~ .,, 

- background is that Mel has ah.rays been interested in th1.s 

etiquette (like Kelly I"'orris in the illu\s ionism of the rigged 

wrestling matches on tv), - claims to have systematised it, 

at least in his head, a set of strict rules , never spoken, 

invoked as such. But he did not tell thi s story, I think, 

relative to the play or as pertaining to it. It nm-1 occurs 

to me, he ought to structure the play so as to embody this 

event or this event's possibility. Was pleased & moved by 

his open telling so much of what he had been doing. He 

feels, he, unemphatically, made clear, uneasy about Vlil-

sonesquisms in his work, charge of imitation , shame of 

derivativeness, loss of value by this: admirable fight, 

I think, accepting this & wrestling wi th it . His head full 

of ideas. Perhaps some of them re play or re what ulay is 

about too thought out, especially for a Wilsonian play, 

bUt thiS perhapS rwtel IS COUrtesy tOWard met the intellectual: 
I 

i 

I asked about a figure in a cave in the background land-, 

scape in Bellini's painting, Mel said it was me (or: like 

me) the "detached observer". By his position in the oaint-

ing, it is not inconceivable to me that Mel also identified 

him with the confidence man, coming onstage from about there. 

So that's how they see me. The f igure - red? - to me l ooked 

Geated/bent over in a cave , -·like St . Jerome. 

I 

'i> 
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