
Stuai-t •a lat show hi! fore people tat Foreman 'a theatre lott on March 12th 12· 

The set for Pandering for the Masses, straight-strung stringa notably, 

also the two smaller ramps down-stage coming in from the sides/ t. .,. 

Bob Fleischner & John Matturri, JCCght from Foreman's show, a girl & I 

' ai i'j ~~~ 
tua.-. are there. St~t s props are .-.... f't/.rly nea~~" down-stage, 

stage-right. He's wearing fairly neat .X grey slacks & a new-looking red 

shirt,open & hanging out over the pants. Crewcut & beard. ~~·1 f~. 

w f..oltJ b (He omits the dropping of the weighted hat.) Goes right i nto his show. 

(Tentative title,told by him when asked after the show: Stuart Sherman 

Makes a Spectacle of Himself.)(No big table~~e uses the small industrial 

metal tables there, a dito chairs.And a stool. 
\ 

.1' 

FILL IN l O..~alt!i:R@: oa:t; ot the gl a: se._ Brings out small table, red plastic tray 

with the 8 or so glasses, goes t hrough the act #ery rapidlJ, the glasses 

clinking because table & tray are so small. 

show I object tray, to the bringing out 

together, defended the red as 

establishing for for the whole performance. 

(a hapr.ening- ension when i t is blown up: 

out, he goes off-~tage to get another, 

large safety-pin there. 

.. 
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s o 

He went t hrough t he act / MK r api dly , I was unable t o dis cern just what he 

was doing. But rec onstructing it with t he aid of my notes on what he did 

duri ng his firs t per f ormance of t he show, Jan. 5th 75 , what he probably 

did vas: 

The glasses ar e differ ent from one another, ordinary , cheap water 

glasses, empty. Standing behi nd the t able, he i nfl at es a black oalloon, 

tie s its neck, throws it up in the air, t akes out a l arge saf eey- pin, 

pricks it. St ill standing , he starts going through t he motion of drinking 

from the glas ses , each t ime while emptying one by drinki ng , empt yi ng 

another, with his other hand, i nto a t hird, & t hen dr i nking t hat onei 

next . I suppose he put t he emptied gl asses down upsi de down, but I do not 

remember seein t his . He c ontinues t i l l he has drunk out all the gl asses 

not emptied into others. 

On January 5th, he brought t he glasses out i n hi s hands , not on a t r ay ; 

blew up t he bal l oon a t the begi nning , but t hen fast ened i t to t he s i de of 

t he then wooden table, & exploded it at t he end wit h t he s afety- pi n whi ch . 
I 

he had init ially pi nned i n his sh~t. Also he used a pi ece of s tri ng , cutt i ng 

it off before our eyes , t o tie t he balloon. 

When a fter the show I objected t o t he r ednes s of the t r ay , t o the use of a 

tray altogether , & t o the cl i nking due t o his has te, he defended t he red 

as est abl i s hi ng for t he audi ence a focus for the whole perf ormance. 
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The first balloon r efsued t o be blown up. ' e had to go off-stage to get another. 

~e apologised to us. - The deftness with which he tied its neck into a knot 

surprised me. 

The drinking of illusory wa t er suggests the i ncidentality of all t he props, 

& of al l the exte r nal, sense-percept ibl e action duri ng t he s how alt oget her: 

es pecially s i nce appa r ent l y onl y half or so of t he glas ses (the f irs t one 

drunk f rom, & t he ones empt i ed into others ) are supposed to contain xx±KE 

anythi ng. (Tho' t he action was an 

negates 

t he multiplicity of gl asses: t he multiplicity of objects or acts of t he 

s ame sort i n t he world,in life, is not of t he essence. I f in our whol e 

life we onl y drank once, our life would be t he s ame. On the other hand, 

t he empt yi ng of the glasses seems the point (not s pec i fically slaki ng one's 

t hirst):life is something to be gotten through. As also this show: the 

severality of its acts is delusory, as is t he definiteness of any one of them. 

- The full vs. t he empty: the full is no f ul ler than t he empty. 
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PUT T E ? it :l:ae d.eftaes s W'i: t a ~:hich he ti:ee :i:te neck iate a knlilti eat pz ieee ft'le .- There 

i s abs olutely no air of performance. I t i s him doing something. I t is 

so r apidly done, that any suggest i on that a point is bei ng made or an 

i dea conveyed i s e liminated, not t here. Nor, on t he ot her hand , does it 

seem s ome thi ng done f or no r eason : t he r apidity als o suggest s it is be ing 

done to be seen. I .e. as t he performing of an act for s omeone Cus ) , & as 

non- per for mance only i n the sense t hat how it i s done is i rrelevant: no 

f orm, no techni que. This i pso f acto concentrat e s one on what what is be i ng 

done me ~ns:whether an idea is conveyed, a point made. But there i s no 

ges ture or gestural modi f ication i ndicating that an idea or a point is 

the idea or t he point. 

2 Takes off hi s r ed s hirt, puts on a bl ack turt leneck s weater, &, over 

it , a short- s l eeved white shirt. Rapidly buttons i t all t he way up before 

moving f r om hi s more or l ess cent er -stage place ( 'be fore starting •). a lks 

over t o stage-l e f t, looki ng out,not at us,. though. Unbottons it while walki ng 

ove r to stage - right. Looks out . To center-s t age , left hand in pocket , 

but toni ng unbut t on i ng the shirt wit h the right . Vice versa . (The 

s mall figure doi ng almost nothing ). Seems absorbed i n thought as , sti ll 

busy, he l i f ts hi s head & l ooks over our heads. Me t hodicall y tears open 

t he butt oned shirt with both hands. St ands, ar ms by his side very br iefly. 

Takes shirt off. Picks up buttons tha t popped. Takes sweater off. Puts 

t he red s hirt back on. 
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j Ri ght vs. left; cl osed vs. open; self-encl os ure vs. l eaving onese l f open; 

two s eparat e halves; up vs. down; t he f inal destruction: end t o t he 

r a t i onal activity ~compliance with the c lever arr angement),its abandonment,-

it is an act of daily livi ng , - disgu t wi th covering oneself. The shirt 

is unneces:~ary because of the sweater, it is a fine or elegant sort of 

shirt: dressing up. Indecision as to whether to dress up:abandonment of 

this idea, disgus t with it. I t is unnecessary to dress up anything, not even 

art. But als o: the artist's quandary: ~ to do <not:how to do it),- shirt open or 

cl osed? 

3 Puts t~p/pl/t~/t~t,~/p~/tpp one of the t abl es on top of the other (a 

? lit tle t r i cky maki ng i t s tand) . akes out small red ball. Says "Fall of 

ball , rise of bal l. " Put s ball on top of t op tabl e,on top of other t abl e 
more or less center-~tge ,beyond rampa,f~~s 

:OT 0 HI STO-underneath, on ground under tables. Goes/~, puts ball in mouth , I 
MACH? 

puts i t on t he ground. Places table s sideways downs tage- again , l e gs of one 
~ 

a~ainst top of t he other. Repeats i nitial action in t he horizont al. Back 

center-stage , l ies down on his back, puts bal l iaJitJr in his f ace or mouth, 

CHECK i n his middle, between his feet (or perhaps r at her, I t hink, t his in t he 

reverse order). 

Up vs. down; conventional sense of up vs. spatial sense of up,dito f or down; 

placement i n relation to onesel f vs. placement i n relation to an object: 

subjective up/down vs. obj ective up/down; fall as pa th vs. fall as action 

(ball i s not f alling) ; when wha t up & down i s measured ngainst standing 

tables,standing man) is itsel f down, 1up 1 ~ 'down' change meaning. The up & 

down may be up or down. We may think of t he t abl es or of tuart as falling. 
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Relativity of standards. ( What if he had stood at an angle to t he vertical 

& had dropped ball to ground from being held by his face? ) rutting the 

ball in his mouth for the up suggests subjectivity of up. The ball each 

time rising after falling suggests there is no up & down. 

4 Writing with the ballpoint pen. I took no notes on this l1arch 12th. Am 

not sure my notes of Jan. 5th still apply. E.g. he seemed at one point to 

be scrutini zi ng,close to his eye, nothing be tween his t humb & f or e finger, 

al s o I didn~t notice him falling down dead, - no , I guess he did,for I noted 

that I thought he got up too quickly, & tha t it was a mis t ake f or him,in 

gett i ng up to pick up the notebook \ swept t o t he f l oor), t ha t t his shou~d 

have been a s eparate action. 

... 
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~ 
Reconstruction of #4 wi t h the aid of my notes re it ~-of J an. 5th: 

SITS MARCH L2?He gets a notebook,~@essp 1 a bal l point pen, sits down, opens the notebook, 

CHECK 

CHECK 

CHECK 

CHECK 

CHECK 

s t arts writ i ng wi t h the ball point, wri ting perhaps a line, puts the 
attentivel y 

ball point away, scrutinizes, apparently/iwtwatit, ~e 

tc8atWwr4 what he has written, t akes the scissors, cuts out a t i ny part 
with a sweepi ng gest ure wi pes t he notebook & pen off the t able, brings the little 

of the paper with writ i ng on it , perhaps a word,/»•i•~a iX cl ose to his 
piece of paper 

l eft eye, s crut i nizes i t i ntently as a jeweler mi ght a diamond t hrough 

a glass s crewed in h i s eye, puts i t down (or t hrows it away? ) , pi cks 

pen & notebook up f r om f l oor, wri t es again , s tops , r eads i ntently (?) , 

down , wi pes t he notebook of f t he t able, br i ngs t he tip of t he pen to 

his eye, s crut ini zes i t cl osely, picks up t he notebook a ga i n, writes 

a e:ain, wipes pen & not ebook of f t he table , collapses on f loor as t hough 

dead, gets up , picki ng up pen & not ebook, s i ts down , closes his eyes, 

wr i tes with his eyes closed. 
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5 Si nging i n the Rain. Upstage,agai nst black backdrop. Thr ows umbre l la, 

rai ncoat & rubbers on floor, from st.-1. t o st.-r. i n f r on t of him,facing 

us, picks t hem up , t hrows t hem down again. At some point opens umbre l l a, 

l ays out r a i ncoat neat l y, puts rubbers upright side by side, not a bad 

ensemble. Then gets int o the gear. Then stands singi ng in a s i ng-song, 

a dar k Ra r unobp, dark himself ,under umbrella <shadow over his face),in 

rai~coat. Against black backdrop. Then reverse. 

bstrRct of a per formance: ironi c t oward imita tional (repres P- nt "it ional ) 

pe r f ormances. erf ormance of a pe r f or mance. 
ill 

Obviousl y, the popular song does not have t hi s f i gure in mind ,but s omeone 

strolling barehead,care free (& hand in hand, not solitar y ) with a mate. 

Obvi ously, also, the song 's image is f a irly l udicrous:inasmuch as s uch singing 

I 
would i n real l ife be apt to be a l one drunk s, or a wild carroling by two 

young lovers on a fling, neither i n the mood of the tune. Stuart' s enactment 

might thus be viewed as lib r ating the essential poet ic image of the song's 

title. This singing , buttoned up & alone,in bad weat her, may a lso be taken 

as ~ what he is doing i n this i ntellectual show. · poetry defended against 

inclemency. omantic preroga tives of t he sol i t ary day dreamer. 
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a 

brings out white synthetic 
6 Gets a milk cart on , r etreats behind backdrop,/~ a/p¥-xtix paper 

puts some milk in it 
cup SX.X. from there , s quat t i ng/1iiix i% xiiX .xtk, overturns it, a 

small rivulet t hen puddle of white milk f orms . He s i t s back, grinds his 

knuckles in his eyes ('weeps'). Leans f orward again, stuf f s bits of the 

cup , teari ng i t up , into the snout of t he carton. Rises with carton pres sed 

to his chest, rocks it in his arms. Retires behind the backdrop. -

Returns to put carton back, wipes up the spilled milkJXI~~~ftli/lf~ 

J~~~~~~, with a span~. Returns to the spot to do this over again as 

there is still some ••t••••••••t•• whiteness on the f loor, - he remarks on 

this,half to us. 

Here the crying over s pilled milk which i s no use is confounded with t he 

f eeding of a baby, the cup figuri ng as breast & the car ton as baby. Perhaps 

the baby cr ied: it is comfor t ed. ±s t he fee di ng of babies a waste of milk? 

The contai ner becomes content, t he full i s fed. 

Puts on a j acket. 

7 jBack a litt le ways stage-left, behind a s mal l table (aft erwar d what 

he says suggests I missed notting an i dent i cal t able out al s o, & tha,the 

~tables XKrRX stood on the ramprs). Takes out a ver smal l 
to & fro the l ef 

it. Pl aces f ingertip on t he t able. \valkk:-.e-A:;IT~;:;-.,...,_._......;~:::;;~:;;;-;;.;-~;-:; 

square window has been cu;x. ~open i n f ront of hie face, so he i s 

seeing through t he window on each side. Puts passpart back into Aia 

inside ~ jeshfllt pocket. Back behind table, s pins gl obe again, {JUts 

fingertip on table again. 
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T!Jis seems a straightforward miQje of a trip . The passport sugges ts a 

tourist mai ntaining his identity no mat t er where. There is the suggestion 

that the place returned to is as arbitrary as any place gone, & that we may 

as we -1 always consider ourselves on a pointless trip, or where a pointless 

trip took us. If our nativity affords no identity,we may require an extrinsic 

i dentity,if only to remind us when we are f ar from home. I t is not unlikely 

that t he prohi bited mutila tion of t he passport, - blinders letting vi sion pass, -

obliter a tes the identif ica tion carried by it: though we may need to be somebody 
t o see anythi a t a l l (to be able to look out), we may have to forego \>'hat we are to 

fA ~ see. ~ 8 Blue crowbar & two pieces of white paper, orr ..-h laid on middle of 
~ 

each of two ramps. Crowbar applied in prying-loste motions f irst to IIIIIX ~ ~ ~ 
" lL--\o} 

one ramp's, then to11other's ~,.edge.~tween applications he lifts 
~~ 

edge of paper on the ramp etrA ¥eatien, gradua lly working his way around 

; \t. ~"""" &tl f<./ t he per i met er of each paper,:.e.eft11 ~, when the whole paper has been 
holding 

'pr ied lose', lifting it off t he r amp & ~iaciw.&fit a litt l e forward on 

t he r amp vertically) o~.o. J~ · 

(In one t hi ng in hi s mi nd 

was 

Disassociation of an action f r om its object - i ~ xka% xt X. appliwM t.. 

Disproportion between actions & their objectives:acti~ is a chore. That one's 

actions have any effect is i n any case a myster~ whether because t he eff ect 



( 

?a 

St uart' s show March 12th 75. 

has to- be i n t he cause,~detically, anyhow , or because means are dispar a t e 

f rom e f fects. The act casts as persion on t he use of means. ijuat we 

achieve, e . g. a de t achme nt, seems s l i ght in proportion t o the action of 

t he achieving of it. Nature requires of whoever desires the achi evement of 

a form Cor alter ation of f orm ) a cumbersome i ns t r ument ation t hat they could 

not pos s ibly desire: & which , itself a form (use of t he crowbar), -the f orm 

of indust ry, - is part of t he achievement,* so that ach ievement is sel f-

contradictory. 

· en he f irs t did t his, he used a newspaper instead of sheets of t ypewrit er 

pa~r: the act has been r endered mor e abstract, its i ns t r umenta t i on 

simplif ied: but t his proces s of s implificat ion , - his i ndustr y , - has 

made i t mor e compl ex i n f act : a s his act. I ns t ead of s tanding t he loos ened 

obj ect on end , havi ng di s placed it , he t hen lifted i t above his head; pre-

s umably t he change is again a mi nimal isa tion of externals pinpoi nt i ng t he 

essential, det achme nt ( se paration) . On t he other hand, he duplicat ed t he 

I 
act:from one news paper t o t wo sheets of paper,separat el y loosened'; in con-

ver s ation aft er the s how he s eemed t o say o kD one thing in his mind 

had been t o sug ~est t hat t he t wo r amps bot hered him. He utilised t hem to 

i ndicate t heir di sutility t o his purposes . 
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9 A person from the audience is i nvited t o volunteer. The girl 
Stuar t asks her to tell her name, has to prompt her for her s urname. He 

volunteers./itxwrt passes a s mall square handmirror all over her body, 

front & back. Thanks her, she returns to her seat. He goes to one of two 

metal filing cardb..as he has to begin with placed on two stage-left 

sideboards (under mirrors in the wall). Leafs through it saying "a,b,c, ••• " , 

till he comes to the firs t letter of her surname, files the mirror away 

under that letter, closes t he f iling card box. 

Nothine myst erious about t his. pleasant j oke. Remembering someone. er 

a superficial taking in & filing away. A volunteer is needed: it's a specia l 

trick. The search is somewha t as with a geiger-counter or metal-detector 

quelconque, a lso a theft of the simulacrum. There is no doubt the victim 

is degraded. The show merely formalises the operation of having done with 

people. 

10 Stool upside down on stage-right ramp. Low ladder standing behind it 
\\" ~ 

on level floor upstage. Smal l table between them. '8ack to us, .a stage-left 
II 

of them, more or les s center-stage, he stands,outline of shoulders, then 
~ 

seems to tieAtie around his neck,straighten,comb or brush his hair a little, 

tie (?) his shoes. Moves the three object• closer together. Climps up,stool, 

t able,ladder,jumps down from ladder. tands same spot as before. Takes off tie, 

unlaces shoes (does not muss up his hair). 

I 

' 
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I 

I couldn t make anyth i ng o f t his. I t now occurs to me tha t it was perhaps 

not just any departure but a suicide. Somebody t hat had turned hi s back 

on t he world. The tie suggesting hanging oneself. He dressed up to go out: 

going out. 

11 Brings out a s tack of f our )'empt y ice trays, white. Sl i ngs a black 
~~ .... 

scarf around his neck, French fashion. Sets out the ice trayshalong t he 
· ,each 

centers of t he sides of an invisible s quare on t he flooriperhap~nly 4 

ft. away f rom th,one oppos ite it. GGe~iBB-4i~B~t~o~t~h~e~mrtt~a~a~~~ ~oes s kating motions 

wi th his legs,~ - quite a f ew times, a dozen or more,perhaps:one of 

' 

~rsl&A~d beyond t he dura t ion needed f or us t o get t he i de1 
t he few times i n t he show t hat s ome singl e action seems prolonge~( t oops 

to move the ice t rays further apart f r om one another Cone keeps sli ppi ng on 

a ramp, he / half to us} mutters something) . ore patinage . Stil l fur ther apart . 

or e pa t inage . Rever se pr ocess. 

I ndirect image of a re t urn. The wi de expanse of t he i ce narr owing i n to 

t he point of arrival & departure, an absolut e center. Extension as function 

of di s tance from f i xed point, f ixed by its r elevance t o t he agent/per ceiver: 
smooth 

t he sport' s/ parcour s of di s t ance equivalent to rootedness in a s pot in a 

wi deni ng s pace. 
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12 Broom, hooked oval rug, ~'-f.'ttJ/U.#i.f._ plastic was t e basket, small table 
(fknif~ 

w/ covered white plas tic rectangular buttertra~d up from st.-left to 

st.-r. behind the ramps,in the middle distance. He puts on the blue jacket 

over his shirt. Goes back to close t he sliding backdrop. Opens it a -ain 

half-way. Proceeds to unwrap the quarter-pound package of butter taken out 
. of 

of the uncoverad tray, & proceeds to smear tt/~t~/,.1 a block/wood shaped 

like it & its size with it (perhaps the block was in the tray & the butter 

next t o it?): peering behi nd himself repeatedl y, of ten while doing this •••• 

When it is covered (& the butter used up?), he takes the knife & places i% 
t 

the cutting edge of the blad on the buttered block,as though ill ustraing 
i 

cutting, - 'like a knffe through butter•, -and cuts down through the butter, 

is stopped by the wood, briefly scrat ches his head, places the cover over 

the buttered block. 

Closes sliding backdrop, half-opens it again , then quite opens it.Takes props 

off. Takes off blue jacket. Cleaning of f t he t able-top
1

inquires of audience 

a good means for getting rid of the butter,it makes the t able s lippery, -'Kate 

has to stand on it at one point 1 t.llis r eference is to a ndering t o t he Masses.) 

Shocking waste. The conversion of the real t hi ng into an artifact simile of 
t 

it. Uneasy perpetration of a fraud. A man getti ng suck in his own deception. 
I 

Is buttering up somebody' in order to 'knife him' in there somewhere? 

The margin of difference between the r eal thing & the mere appearance of it. 

The otiosity of realistic art. The wish to be observed doing the unspeakable. 
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The f acsimile is covered over. Mere appearance become i nteriority is 

indistinguishable from the r eal thing:appearance & reality do not 

dif fer i n es sence. 

-. 



------ ---

11 

Stuart's show }~ch 12th 75 

~ 

13 Handa open-ended light bulb carton for big size bulb-lamp to audience 
1\ t hin 

for examination, we examine it, -it is empty. He puts a/black,trans lucent 

plastic jacket around it, the same size, stands it on the t able. Goes over 4 ~ lt~­

to turn off the ~-~t;_v::J back,to t he table, move~ li~ocket flashlight 
~:~""---' ~~ L~Its ·,uc~~ 

around i~ the bl ac carton~~ee the glow./~ the carton 
J..JI-- i\ 

off the flashligh)-/Ying on t he t able lit •. Picks up the light, moves a 

·~·' :-1 ~-little ways off , shi nes it around the room.AGoes over to lightboot h,turns 

stage tf.t/at~/UI~./~~ ( & house) lights back on. 

Tho' there was no light i nside the l i ght-container, light comes out of it. 

A magic trick. There is t he verbal confusion between a potential of light, 

a light-source, & its light, but a light-source is itself a cont a iner of 
fdif f erence between glowi ng j acketed carton & flashli~t ~ l eft lying lit on 

light~rom which,after there not having been any light 1n i t, l1ght issues ) 
r the t able 

in consequence of an import (current, a match, ••• ):light comes out of 

nothing. On the ather hand, it is light that demonstra tes tha t there is 

nothing in something:the emptines s of that empty carton would not have been 

evident had we manual ly exami ned it in the dark. We see the light in the 

dark. Visibil ity of light ( in the carton) vs. visibility by light <when he 

shines the flashlight around). The act makes the containment of light i n an 

objedt ( such as t he absent l i ght bulb) wondrous. The light-carton conveys 

t he idea of light, & so l ights up.- I t i s a dHr k object (the black j acket !) 

that emits light:light r equires darknes s Ct he darkened t heatre ) . 



12 

Stuart's show t~rch 2th 75 

\:jET THI S FROM 14 Puts on a j acket. Stands with his back to us. Sneezes twice. Takes out a 
§TUART , VE 0 
NOTES ON IT ! rose &: sniffs it, t hrows it out through opening in stage-back divisi on.(! 

CHECK 

CHECK 
\ 

did~t see this, though ••• ) Sneezes agai n . ?akes out another rose, sniff s 

it •••• 

15 Puts sma.l l box phonograph on smal l t ab1e,ha1f -way up , beyond r amps, 

stage-left (stage-lef t i n t his theatre has an inside quality since beyond 

stage-right is t he exit f rom t he l of t.) Lets wire dangle over s i de. Tur ns 

phonograph on by s~itch. St arts t urni ng i n place, - dancing ' to •music'. 

Stops phonograph (after stoppi ng turni ng, I believe). t ands with his 

head down, arms by his side. Starts it aga i n . Dances. Sl owly brings hi mse l f 

to a stop by one hand on other hand's wrist. (Voes not turn phonograph of f? ) 



t uart 1s show March 12t h 75. 

~tan breaking hi msel f of a habit. Turni ng oneself off parallels t urning a 

machi ne or anyt hing other t han ones el f oft, but requires of t he turning 

t hat it (he ) turn itse l f into arrest. Action contrary to nature. - One 

t ur ns oneself on by starti ng s omething t ur ning. - t urni ng i n pl ace may 

be considered es sence of t he ordinary activities of life: a self-centered 

illusory mobility• the turning to an alien tune. 
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16 Shoes off , socks~ off, boots on (remark about being sorr y about 

right boot not fitting ,can8t g~ t his foot all t he way in). i t ands. 

Speaks, " Hijinaki. Colon. Open quotation marks. I will dance you the 

war. Closed wuiotation marks. Nijinski'a war & its aft ermath." t omps on 

one booted f oot wit h t he other, deliberatel y. Then tomps on ot her foot with 

t he other. t~i~/~~~t Quite elngthi ly each time. Not violently. Takes boots 

off,llliKXxi:x t hr owing each in turn hard a ainst b1x stage-lef t wa l l. 

Puts shoe s ocks back on . Put s boots in place wi t h other props. 

I think he explained to me aft er one other performance t hat t his was 

' i jinski s last dance, that a f t er it,sorne time, N. went quite mad &/or 

was i nstitutionalised. I am not sure t hat this is the viol ence f igur ed by 

t he throwing against t he wall of t he boots r emoved. The war was WW I:here 

it is <also) a war within the dancer, his war a ainst himself. The artist's 

empathy:what he does,no matter what it represents, a showing of what is 
St uart ' s 

within him. The idea of self-immolation is conveyed by/txa act whether or 

not one knows about the place of t hat dance in N.'s l ife. Desis t ance from 

art = des i stance from i nner war. De i atance from art itself an act of war 

- a gai nst the others , the world. Art an attack on oneself. The shocki ng 

crash fol lows t he event : t he event act ) i tself i s onl y a prel ude, - to 
I 

t he artist s cat as trophe, to our shockQ 
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17 Top hat & cane. (My perception of t his act was quite confused.) He 

picks up a top hat & cane. Leaves them on the stage? Runs up the stairs (?) 

t o our left (?), & puts another top hat, t his one flatned, on the top 

row of seats. uns back down, picks up the extended top hat & the cane. 

Runs off back-stage with him (noise of shoes on floors). ~ Clomping 

noise as he comes down the ramp behind the back-drop. Comes in through 

center of backdrop. ·with top hat on, cane in hand. Smile. Clomps down to us. 

Climbs rapidly up over all the seat s, through us. Pl aces tip of cane aga i nst 

wall behind us, puts t he extended top hat on the seat up there. Comes r u .ing 

back down with t he fla t t op hat (& t he cane? ) duns backstage agai n , - noise 

of r unni ng. Comes back out with t he extende d top hat on & cane in hand. 

Basicall y, I think, this was a show-way of going to the rear behind us with 

an extended top hat on,flatt ening it against the wall there (he had bought a 

trick-cane that would fold up into itself, but had been unable to work it.) 

& then perhaps or surely extending it a gain & coming back down with it on 

again; itself XX. a way of making the regalia of a magician-perf ormer 

disappear ( & the performer qua performer wi t h tljem) t.c reappear. Perfonning 

perhaps equated to a magical creat ion of meanings: & the turning of oneself 

into a performer as the basic or origi nal magic trick underlyi ng a l l the other 

particular ones constituting the performance. Contrast of s how of elegance 
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t o frenetic activity of getting it Upf quietude of art • s. tubbulence of 

artis t. The top hat & the cane were to disappear behind our backs; appear 

from behind our backs. 

18 Eye- examinat i on. Stands stage- left. Covers one eye. Says letters in 

non-alphabeti c sequence,increasingl y hesit~t voice,as t ho' r eading% t hem 

on stage-right wall (with a "wai t a mi nute , it 's a ••• " t oward the end: 

after t he perf ormance he wonders whether this is not perha s a cheap t ouch). 

Then covers t he other eye. Dito without t he r emark). T hen covers both 

eyes, l eaning forward, ~ straining just a l itt le, av,ain says some non­

alphabetic sequence of l etters <they sound unca~~ily like the ones on t hose 

charts, but perha s any would). Then walks over t o the stage-right wall ,head 

forward, stiffly, puts nose 

he be i ng very near-sighted, 

though. 

against wall , apparently (noJ only, I presume, 
y 

l= does ' 't reall/ abl e to read the letter •l••••~t say · them, 

vt n 
The strai n t o make out a jumbl e of l et t ers as th~ they/it were meaingful 

is amusing. I t suggests t he senselessness of maki ng out meani ngful arr angements 
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of letters . Perhaps a meani ng itsel f might be analogously meaningless. 

One often deliber ate ly di~inishes one's power of apprehens ion, or capacity 

for other performance. The doubling of t he eye seems a clums y device for 

seeing. Vision results from two independent & different visions of the 

CHECK 
I 

same t hing.' (I dido t notice whether Stuart read t he same sequence of 

letters each time,or t he firs t second time ••• ) I f one can do something, 

why s hould one do it? The blind reading suggests Pl at onically that the 

senses are only an incidental,clumsy device for apprehending truth. The 

close-up reading suggests that s ymbols cannot be divined at a distance. 

The act puts external apprehension in doubt. 

19 Scuba mask, woode ~ ruler, a sheet of paper, a pencil, a blue towel, a square shal· 

dish wit~ wate~ut on the table. He puts t he mask on, dips the r uler in the water, moves i t 

CHECK 

to ~e a line of a certain l ength 
around in the water, twirls it. Dires it off, uses i t/tatmakr off a or 

distance on the piece of paper. Holds the paper up before his fac~, 

as t hough checking the distance{before t aking off the mask?) 

Clearly, the person usi ng the ruler is himself the ruler: he dons the mask for 
I 

the rul er s dive. Pythagoras. Perhaps t he use of a standard is a test of 
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the 
-.!standard: can a standard withstand a change of medium &: ye t remain norm? 

Or perhaps purity is the requisite for being a stan&Jatd or making a rule. 

A .rite of ablution precedl.ng a cre~tive act? 

an open 
20 Puts a small movie camera & ~ small brown paper bag on the table. 

fho' we can~t see i t s i nside, tiUI 
Films the i nterior •r the bag (whirring sound] of camera) ./from its 

appearance & the way it handl ed, the bag is apparently empty. He tears the 

bag open so we can see the interior. !t is empty. fte opens the camera,I.JiJJ - takes 

a front s ection off it. Opens two cabinets on the stage-left wal.l. Opens 
sliding 

the/backdrop. Runs into the area behind it (disappearing?), comes back out. 

Closes the backdrop. Closes the cabinets. Cl oses the camera. 

Openness Vl!l. closedness.. Bas the picture-taking emptied the bag? One imagines, 

perhaps jealously, something hidden: full access does not reassure one there 

wasn't. Total openness divulges no secrets, which depend on being secret, anyhow: 

r~ther all openi.ng seeme in a complementary, more positive manner, in another 
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the 
dimension so t o speak, or/ZRother direction perhaps, a the enclosing of 

, turning 
another space, the opened doors f olding back/into in-turn hiding walls 

enclosing ~~~,r/~~'~'1/ it. On the other hand, secrets are real , but are 

destroyed by the destruction of the delimitations of the place of hi ding: 

the invasion of privacy detracts from Bei ng by annihil ating a bit of 

imaginary reality. - In the case-type a t hand, the gesture's allegation 

is t hat a s ec ret reality,unknowable as it i s Cwere) has been ravished, 

robbed & garnered, viz. t aken away & off in t he however empt y camera: 
gotten at 

expression of an aspiration to hold somehow what cannot be/kKii, THE 

I NSIDE OF THINGS. Perhaps we might consi der t his show ~ a view of 

Stuart in this aspiration's capacity:aff ording t he spectacle of him as 

camera u loaded,filmless , - or f i lming in darkness total,-soaking up & 

cont a i d ng in empty darkness the inside of t hings. To this it should be 

added, rephrasing the third sentence of t his commentary (on act # 20), that 

of course an i nside turned into outside (by a destruction) is no longer 

a n inside. 

21 He distr ibutes a number of neckties identical wi t h t he number of 

spectators over the stri ngs s trung for Pander i ng to t he r-Iasses, & asks for 

our cooperation (adding that of course we don 't have to): as we come down 
.... 

off the bleachers, the i nstruction is to each get one &, - he shows how, -

hold it fol ded in half ar ound be it one of his arms or l e gs or his neck not 
' 

too t autly. We do so, he is in a manner of speaking tied up. He twists out 
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of each t i e i n turn, s tands, t hanks us ,receives back t he t i es & puts t hem 

back among the props as we r e j oi n our seats (ther e i s sea t ing for 4o 

& we are only 4, but, as i s normal, each rejoins his or her seat). 

The necktie may *ignify the rope by which one may hang oneself. - Those 

wat ching Stuart in life, the others, people, are tying him up , tho' not 

in knots. But he knows how t o get out of these entangl ements . - We 

cannot hold t he conceptions shown i n t his show. - # 21 provides a 

moment of intimacy between audience performer i n whi ch t he per for mer 

expresses his apprehensive apprehension of t he audience & his confidence 

it won 't be able to get hi m. 
" 

22 Two t~s set up s i de by s i de & a s tool j us t down-stage from them. A 

member of t he audience is asked to s t and behi nd one of the t abl es,with 

his hands (Stuart showing) on 

it or as t hough cont empl at i n 
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Stuart picks up an irregularly,roughly star-shaped piece , of white paper, 

CHECK: PUTS I T'? 'i.ltl.t#/tti/t/.~1-t/t%/ puts it on that tabl e,lifts it &,holding it i n his 

CHECK 

hand moves it horizont ally in an irregular pattern ~ above the t able top 

at some light dis t ance from it. Puts it on t he stall. Spills a small heap 

of small pieces of JDQI white paper onto t he t able out of a brown paper 

bag. Sweeps them back i nt o t he bag off t he edge of the t able with a small 
, after putting it on the table, 

hand broom. Again moves t he l arger piece of paper above t he t able, as 
Puts it back down on the table. 

before. Puts a small fla t s omethi ng on t he other table & sticks a nail 

into it so fi7s¥~as up • I don~t know whether t he nail goes t hrough i t, 
toward & then mx.z 

nailin it to the table, or not:probably not. Moves his hand/over the 

larger piece of paper, not pickin it up. I t remai ns t here. 

As in # 8, disass ociation of action (naili ng down) from effect (object's 

staying put). - Unless compelled to do so, things will not stay i n their 

place, that is, will not stay in whatever place we may assign or wish to 

ass ign *Ra or give them. (The irregularity of the piece of paper corres-

ponds to its fli ghtiness.) Excl usive definiti ons do violence t o t he nature 

of t hings . When we do manage to nail t hem down, we don~t reall y do so:we 

nail them down in our mi nd only. (But one might ask Stuart whether this 
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would not apply equally to definitions-in-mind, & therefore, these having 

the flightiness of the things defined, not to things after all? But this 

questioa would presuppose that the flight pattern is not so irregular 

after all, either.) The life of objects & their death in mind. 

1'· . 

Sliding bavkdrop is closed. 

2'lHalf-INCll? 23 2 rolls of hBJ.i'-inch iDaslci ng tape./Stuart extends hiJDSelf -tHt.~ 

8l'lll8 & legs stretched out in line with his body,feet on one ramp,arme 

on the other,proceeds to apply strips of tape,rou~y torn off roll, to 

floor,first a . line the width of his body perpendicular to h~ at the end 

of his finger tips, then lines down from its endsi along his body, then a 

line parallell to it by his toea: a rectanble large enough to contain him. 

Gets up & partly s tanding,partly kneeling, i n haste, - everything in this 

show is done rapidly, but in this act he seems positively rushed, - roughly 

covers the area inside the outline with lengthwise strips, between applications 

saying in a progressively lower voice ''help", 8c each time going back to 

open the s liding backdrop a little more, & also each tirDe going to the 

down-stage,stage-lef't light-booth to turn a switch or press a button: the 

area behind the sli'ding back-drop becomes progressively ligh_ter (he • s turni.Dg 

thl! up8tage light on & then up more & more). At the end, the 'help's have 

ceased, the rectangle is tnore or less covered & the stage is wide open & light. 
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The Cask of Amontillado. As ope cl oses out t he other , buries t hem from 

one s s i ght, disregardi ng t heir cry for help, one's s ituat ion clears up & 

opens up. One's s ituation improves in proportion to what is either real ly , 

for them, or perhaps possibly just for them relative to oneself, t he 

deteriorat i on of t heir posit ion. The negat i on of others is the asserti on 

of oneself, or: t he assertion of onesel f requir es the negation of others. 

But this is ambiguous, first because the relegation of others to darkness 

& enclosure may also be one's own loss (of them), second because the sit uat ion 

i n t he open & in the light one creates for oneself is not only a lonely 

one (Stuart appears lonely at the end on the large 1 lit stage ), but an 

exposed one, the s pace & light i ndict one of the murder of the others , of 

inhumanity, third, because (cf. the begi nning of # 23) it is poss ibly 

oneself one is murdering, or at any rate burying: that open grey expanse 

harboring asserted selfh.ood only t he outward aspect of the close darkness 

of inhumation. - Cr eation ad nihilo. - # 23 may be a commentary on the 

whole show. 

24 Puts ketch-up bottle on t he f loor behind the r amps, of f -center. Puts 

hi s blue jacket on over his shirt. Walking out toward the center,~~ 

~ but more downs t age , pulls black pi s tol out of his 

jacket-pocket & guns do\m t he props (sounds of clicking, but not of shots), 
.t 

i.e. f ires more less r andomely, re~atedly i n their general direction. 
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Shoots the ketch-up bottle. Overturns it. Takes another gun out of his 

other j acket pocket. Points the two guns at one another. Shoots each 

gun with the other. 1/1-i/J/ 

(In earlier shows, he started out by shooting himself t, f a l l i ng down dead,then 
shot 

gett i ng up again, & instead of shooting the props,/a•••ta randomely into 

the air, & when he ~~~ttl-~~ shot the guns with one another, did so, 

pointing the barrels i nto each other, barrels touching , just above his 

nose, ri&ht i n f rontof his eyes.) 

Stage-blood & a stage-death. The props in t hemselves have been insi gnificant: 

it's not #ust tha t t he s how is going t o be over now . The s tage- death i tself 

is not real: es sentially t he show continues. The ne e-a tion of t he props 

is an affirmat ion of the es sences OrmRI meanings t hey <as a l l t hi ngs ) 

may have conveyed or se r ved to express . But this ne a tion itself i s negated: 
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essences or meanings are not real or realities either, &, . also, the 

world of things continues to exist. Negation itself is negated (the 

guns shooting one anothei") :meaning,e.ssence is i n the concreteness of 

existence only. 

:· ,- ! ' 

. lie claps with his flat hand a few times on the .stage-left wal l. Goes over 

· to stage-right & gets t.he crown that at t he end of Pandering t o the Hasses 

crowns the writer Max, hanging from one of its four strings only, goes 
I 

center-stage & holds it over his head (or puts it on?) 

;,,,,;. 

I 
f 

• 


	ss026Fixed
	ss027Fixed
	ss028Fixed
	ss029Fixed
	ss030Fixed
	ss031Fixed
	ss032Fixed
	ss033Fixed
	ss034Fixed
	ss035Fixed
	ss036Fixed
	ss037Fixed
	ss038Fixed
	ss039Fixed
	ss040Fixed
	ss041Fixed
	ss042Fixed
	ss043Fixed
	ss044Fixed
	ss045Fixed
	ss046Fixed
	ss047Fixed
	ss048Fixed
	ss049Fixed
	ss050Fixed
	ss051Fixed
	ss052Fixed
	ss053Fixed
	ss054Fixed
	ss055Fixed

